MUS202 music appreciation
Guide for analysis & presentation -- 
 

Step One – select a song, write a few thoughts about why it might be a good song to analyze;  

write out the lyrics and, based on the lyrics, make a chart of the form of the song.  This is a first draft and may be handwritten.  Due ______.  
Step Two – meet with me (5-10 minutes) before 9 Oct 2007.  

Step 3 – Data Collection & Observations (THIS HANDOUT) Detailed basic analysis – Due _______
Step 4 Interpretation (paper) and Step 5 Presentation (guidelines in .doc format) due _______
Step 1
Select a piece of music that is meaningful to you, analyze it and prepare a presentation and a paper about it.  It is assumed for the purpose of the following instructions that you are analyzing a piece of pop music.  The assignment is not restricted to that sort of music; see me if you have other ideas.  Answer the following questions for yourself:  "what is the most memorable thing about this piece?  What makes it meaningful music to me?  The melody, the rhythm, the lyrics, the texture, something more general and vague such as the mood, the way the various parts of the whole interact, some association?  Your answers to this question should guide your analysis in Part Three.

 

STEP TWO – BASIC OBSERVATIONS – Detailed analysis

Survey everything about the piece, even though it may not be interesting or interesting to you at first thought.  Most of the data or observations that you make at this point may be routine or uninteresting, but be thorough in this process.  Much of the information that you observe in this stage would be the kind of meaning that music creates about itself.  Listening repeatedly, singling out one detail to listen for each time (timbre, texture, number of layers, use of register, etc.)

 

DO THE FOLLOWING 5 ITEMS, THEN CHOOSE STUFF FROM WHAT FOLLOWS
1.  Note the duration of the song.  

 

2.  Write down the lyrics.  Note patterns such as verse/chorus.  Using this as a guide, create a chart of the sections of the piece and label the sections systematically.  Examples:  Intro, AABA or 

 

verse 1/chorus 

verse 2/chorus 

contrasting section (bridge) 
verse 3/chorus.

 

3.  What is the form?  Is it conventional (blues, AABA) or something different?  Is there a sense of sectional contrast?  Is there a sense of statement, departure and return or is the piece just one consistent musical idea or texture without strong contrast?  Are phrases four bars long, the usual length, or something different?  The book discusses form, and here is a list of common song forms.

 

4.  Consider the melody.  Short phrases or long phrases?  What is the contour of those phrases?  Is melisma used?  Is the text setting primarily syllabic?   Articulation?  See notes on melody on the website or in the book. 

5.  Check the meter.  Is it duple (2 or 4), triple, or something else?  What is the subdivision?  What can you say about the rhythms used in the accompaniment?  Can you describe the rhythmic feel of the accompaniment?  Can you describe the rhythmic feel of the main melody or vocal performance?  When is syncopation used?  Is there a tempo change (very rare)?  Is there a rhythmic hook (catchy idea)?

Include some of the following in your Part Two Basic Observations & Detailed Analysis.  If possible include it within the chart.

 

[Try listening for only one thing at a time.]

Carefully notice the timbres used in the vocal performance.  Does the lead singer use a variety of timbres?  When and on what words?  Is this related to register, such as a singer using head voice versus chest voice?  Note the way words are pronounced––is there anything unusual?  Does the singer use vibrato?  When?  Are there expressive pitch bends or glides?

 

Consider the timbres (and instruments) used in the accompaniment.  How do they frame the vocal?  How do they relate to each other in terms of contrast?  Do they relate to the form?  (For example, are some instruments used only in the chorus or bridge?)

 

Notice studio production techniques or electronic effects.  (Examples of these techniques include varieties of reverberation (artificial echo), distortion, compression, chorusing, filtering, etc.)

 

Consider the registral design of the piece.  How are ranges of high, medium and low frequencies used?  Are all ranges used all the time, or are they used at different times to create contrast?

 

Describe the use of harmony in the piece, including the use of dissonance or consonance.

 

Is there something that happens only once in the piece?  Is there a climax?  When in the duration of the song does that occur?  How is the climax created?

 

Consider the lyrics again.  Do you note any interesting or unusual patterns?  (This is of interest particularly if you are doing something that includes rap.  What is the rhyme scheme in relation to the meter, and does it change?)  Are “meaningless” syllables (vocables or scat) used?  Are there passages of wordless singing?

 

Questions?  Ask me, the sooner the better.  You are not alone!

 

The chart may be hand written (TYPE LYRICS PLEASE)

PURPOSE OF THIS ASSIGNMENT

The student is to demonstrate the ability to analyze a musical work of his or her own choice and to present the preliminary analysis in written form.  The preliminary analysis should demonstrate the use of basic music terms and ideas about form.

THIS IS NOT THE END!  NEXT STEPS:  BE SURE TO MEET WITH ME; THEN MOVE ON TO STEP 4 & 5. 
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