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How do you get to the “deep
hidden meaning” in poetry?

OSome poems may be riddles, but that’s
not the same as a deep hidden
meaning.

OThe “deep hidden meaning” people get
from poems comes from literary
analysis.

How do you get to the “deep
hidden meaning” in poetry?

OLiterary poetry is condensed.

Oldeally, a line of poetry says a lot more
than the same amount of prose.

OBut that doesn’t mean the poet hid the
meaning in the poem.

“Terminal Hotel,
San Francisco 1961”

Jaime Jacinto

Heaven Is Just
Another Country
(1996)

10 Steps to Reading A Poem

1. Read through the poem to get a sense
of it. Think about the title of the poem.

2. Identify the sentences and
independent clauses. the
periods, exclamation points, question
marks, and semicolons.

3. Note the rhyme scheme. Look for a
pattern.

10 Steps to Reading A Poem

4. Read the poem out loud. Try to follow
the rhythm. If you do this you’ll hear
where the poet plays with the rhythm.
And you’ll hear the rhyme scheme.

5. Underline interesting or unfamiliar
words or phrases. Look up any words
you don’t understand.

10 Steps to Reading A Poem

6. Re-read the poem out loud.

7. [Mark offlany sections in the poem.
These sections may be speeches
given by a character, discussions of a
particular topic, changes in mood, or a
new stage of an argument.
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10 Steps to Reading A Poem Step #11: Write It Down!
8. Re-read the poem. OPLOT: A summary of the “plot” or
9. Figure out the tone -- the emotion -- of events of the poem.
the poem. OSUBJECT: List of words or phrases the
10. Re-read the poem. poem is about.

OTHEME: The idea the poet or speaker
is conveying about each subject. What
is the speaker’s position? What is the
poem’s “meaning”?

How Do You Analyze a Poem? Parts of a Poem
OA poem should be read several times in 1. Speaker 6. Diction & Syntax
order to hgar it and feel its emotions. 2. Audience 7. Imagery
OThe more times you read the poem, the 3. Subiect 8. Fi fS h
more you can analyze and understand o S o IFligliEs Gl = plaee
subtle shades of meaning in a poem. 4. Tone 9. Sound
OArrive at an intelligent interpretation. 5. Theme 10.Rhythm
OUnderstand what you read.
(1) Speaker Persona
O The created narrative voice of the O The poet can create another
poem (i.e. the person the reader character to be the speaker,
is supposed to imagine is talking). called the persona.
(. O The speaker is not necessarily the OA persona is a character created
poet. by the poet to narrate the poem.
O The poet often invents a speaker [ % OBy creating a persona, the poet
for the poem in order to give imagines what it is like to enter
him/herself more freedom to someone else’s personality.
compose the poem.
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entire poem.

character is talking to
him/herself.
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Dramatic Monolgoue

OA poem in which the poet uses a
persona, or a narrative voice
other than his own, to tell the

O These tend to sound like one-
sided conversations, like the

(2) Audience

O The person or
people to whom the —
speaker is speaking. —
O ldentifying the N4
audience within a v ‘l?
poem helps you to
understand the */g M

poem better.

Types of Audience

character in the poem.

called apostrophe.

reader.

OThe speaker can address another

OThe speaker can address a character
who is not present or is dead, which is

OThe speaker can address you, the

(3) Subject

OThe general or
specific topic of the

poem.
OWhat the poem is
about.
— 9
XA
-~ ',
i

(4) Tone

OThe poet’s attitude toward
the subject of the poem.

OThis may be different
from the speaker’s

attitude. _.
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(5) Theme

OThe statement the
poem/poet makes about its
subject.
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(6) Diction & Syntax

ODICTION: The poet’s choice of
words.

O Meaning and sound contribute to
the tone and feeling of the poem.

OSYNTAX: The organization of
words, phrases and clauses, i.e. A / *
the word order.

)

N
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Denotation & Connotation

ODENOTATION: definition
according to the dictionary.
OCONNOTATION: the
emotions, thoughts and ideas N v,
associated with and evoked by - .-
the word.

(7) Imagery

OWords and phrases used
specifically to help the
reader to imagine each of
the senses: smell, touch,
sight, hearing, and taste. ‘

Types of Imagery

Oolfactory imagery stimulates the sense
of smell.

Otactile imagery stimulates the sense of
touch.

Ovisual imagery stimulates the sense of
sight.

Oauditory imagery stimulates the sense
of hearing.

Types of Imagery

Ogustatory imagery stimulates the sense
of taste.

Okinesthesia is imagery that recreates a
feeling of physical action or natural
bodily function (like a pulse, a
heartbeat, or breathing).

Osynaesthesia is imagery that involves
the use of one sense to evoke another
(loud color; warm gesture).

Instructor: Liza Erpelo

(8) Figures of Speech

OPoetic devices in which two
images or objects are
compared to make
language interesting and

meaningful. % e
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“To An Artist, To Take Heart” (Louise
Bogan)

“Slipping in blood, by his own hand,
through pride,

Hamlet, Othello, Coriolanus fall.
Upon his bed, however, Shakespeare died,
Having outlived them all.”

9/27/09

Symbolism

OWhen an author uses an object or idea

to suggest more than its literal meaning.

OA person, place, or event stands for
something other than it is, usually
something broader or deeper than it is.

Symbolism

O The author intentionally uses symbolism in
his/her writing.

O The author selects specific objects, places or
things to function as symbols in his/her work
in order to expand and deepen the meaning
of the piece.

O The author trusts that the reader will be
skilled enough to notice the symbolism.

Verbal Irony

OOne meaning is stated, but another,
antithetical (opposite and opposed)
meaning is intended.

OThis subtle irony is dependent on the
author’s word choice.

from “Of Alphus”
(Anonymous, 16th Century)

No egg on Friday Alph will eat,
But drunken will he be

On Friday still. Oh, what a pure
Religious man is he!

Instructor: Liza Erpelo

Overstatement (Hyperbole)

OAnN exaggeration; giving something
more or less of a quality than it really
has.

OThis term is usually used as a put
down, or to discredit what someone is
saying.

After so many years, he can still feel
the sting of his mother’s slap.




English 110 AK 9/27/09

Instructor: Liza Erpelo 9




English 110 AK

9/27/09

(10) Rhythm

OThe repetition of stress
within a poem.

Olt is the entire
movement or flow of the (
poem as affected by
rhyme, stress, diction, \i
and organization.

Meter

O Organization of stressed and unstressed
syllables in a line of poetry.

(Y IRV V AV SR VN G 4
I came, | saw, | conquered.

O The repeated pattern of unstressed to
stressed syllables in the above line tends to
move the reader forward, pushing him
through the line in a rhythmic, methodic way.

Organization

OThe structure of the poem; the way the
verses (lines) are organized on the page.

OThe organization can impact the poem’s
rhythm by affecting the flow of the verses.

ODifferent organizations of verses within a
poem make up different length stanzas, or
poetic units.

Stanzas

O Stanzas operate like paragraphs in a story.

O COUPLETS: (two lines) Usually, the two lines
rhyme.

OTERCETS: (three lines) The three lines may
or may not have the same end rhyme. If all
three lines rhyme, the tercet is a triplet.

O QUATRAINS: (four lines) The quatrain is the
most common form of stanzaic organization.

Verse

O Different combinations of meters, rhyme, and
organization make up different kinds of verse.

OBLANK VERSE: verse that does not rhyme
but follows a metric pattern.

OFREE VERSE: lines of poetry strong in
rhythm but free of the regular repetitions of
rhyme or meter. This kind of poetry is closer
to natural speech.

References

“What is Poetry?”

Developed by Vivion Smith, adapted from work by Susan Giansanti,

Jules Nelson Hill & Ellen Beck
http://depts.gallaudet.edu/englishworks/literature/poetry.html

“Critical Reading: A Guide”
Designed by Professor John Lye
http://www.brocku.ca/english/jlye/criticalreading.html

“How to Read Poetry When Your Teacher Assigns It for Homework”

Provided by Dr. Andrew Higgins
http:/garts.latech.edu/owl/literature/poetryguide.htm
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